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FOREWORD

For the last 11 years, I have been inviting friends to join 
me at Alice, most specifically, Ross River, East of  Alice, 
to do some plein air painting. In June 2018, 
a remarkable group of  14 artists assembled at Ross 
River. Among them were Guy Warren at the age of  97, 
Elisabeth Cummings, Idris Murphy, Ann and daughter 
Sophie Cape and the rest who are all well established 
artists for 40 to 50 years or more standing. N’Dhala 
Gorge is shaped by Ross River next to the homestead 
where most of  the works were done. In the Conversations 
with Alice exhibition, we will see all the 14 artists 
responding in their individual way to the same 
environment. This should be a most revealing and 
stunning show. The works will include sketches done 
open air and the studio paintings and sculptures relating 
to the area.

BELA IVANYI
CURATOR

Conversations with Alice provides insights into a 
collection of  artistic responses to the Ross River area in 
Alice Springs. This exhibition of  the unique Australian 
landscape unveils the processes of  working outdoors and 
the transition from sketches in situ to studio paintings. 
The title alludes to a discourse between each artist and 
the landscape. It belies however, a broader exchange at 
play here, for the artists were in daily communication 
with one another during their stay at Alice in 2018. 
This exhibition is as much about individual 
interpretations of  Alice Springs as it is the collective 
experience of  the group visit. Organised by Bela Ivanyi 
(OAM), this annual journey made by many of  the 
artists is akin to an art making pilgrimage, borne from 
an innate attraction to the colours and characteristics of  
the land. Of  distinction is the coming together of  artists, 
travelling to the same place to paint and exchange ideas 
in the company of  fellow kindred spirits. Conversations 
with Alice is a narrative of  landscape and friendship 
intertwined.

RACHAEL KIANG
GALLERY MANAGER
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AN INTRODUCTION

The life of an artist can be a lonely existence, with so much time spent in the studio trying to 
figure out the world, the landscape, humanity, our place in it all, what to express and why. So the 
coming together of artists is invaluable to who we are and the work we make. Throughout 
history, artists from all disciplines would gather, fuelled by their common passion, to discuss, 
argue and philosophise over the state of things.

Australian artists have developed a unique version of this camraderie - the bush trip.

The old pioneering homestead at Ross River just outside of Alice Springs is an ideal hideaway. 
A creative haven full of history that is a gateway to National Parks of rare beauty and the 
awe-inspiring MacDonnell Ranges.

Because Australia is rich in varied landscapes, working en plein air facilitates a freedom of 
expression and experimentation regardless of the artist’s chosen medium. Each artist brings their 
own unique talents and character to the place and uncovers something different about the place 
- as a group what results is unimaginably inspiring. The amount of work that is produced under 
these intense but relaxing conditions is invigorating.

After a day of hard work, sitting around the campfire as dusk turns to dark is an opportunity to 
feed each other, challenge each other, propose ideas, approaches, techniques, adventures, jokes, 
while enjoying food and wine. Spending time together in this way is unquestionably enriching to 
the practice of all involved.

SOPHIE CAPE
ARTIST
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A n n 
C a p e

Ann Cape studied in London and Sydney. An art career spanning many 
years includes teaching and exhibiting in numerous solo and group shows, 
including An Unending Shadow at the Mosman Art Gallery, and Selected 
Portraits at the Doug Moran Foundation. Her artworks have been selected for 
the Portia Geach Prize 18 times, the Archibald Prize and the Salon de 
Refuses. She has been awarded over 80 first prizes in metropolitan and 
country exhibitions. In addition, Ann has undertaken public art projects in 
China and Australia.

Ann Cape, Stillness in the Bush, 2019, oil on linen, 60 x 122 cm. Photography by Sophie Cape

Travelling along the sandy track one is constantly surrounded and engaged by the texture of  the dry 
vegetation and battered tree trunks, reflecting a history of  fire and flood.
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Ann Cape, Outback Heat, 2019, acrylic on canvas, 100 x 100 cm. Photography by Sophie Cape 

The earthy colours of  the landscape reflect the dry daytime heat, in contrast to the freezing 
temperatures at night.
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Ann Cape, Timeworn Landscape, 2019, acrylic on linen, 76 x 76 cm. Photography by Sophie Cape

Looking down across the plain to the East McDonnell Ranges, alongside Ross River Station, one is awed by the 
space of  the landscape spread out below. Witnessing the forever changing shadows and colour of  the landfall.
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S o p h i e 
C a p e

Sophie Cape’s artistic career includes solo exhibitions at Mosman Art 
Gallery; Hong Kong International Art Fair; Olsen Irwin, Sydney; 
Tim Olsen Gallery, Sydney; and recently Swindon Museum and Art 
Gallery, UK. She has received extensive recognition for her work 
through numerous residencies, prizes, grants and scholarships. In 
2014, her work Romper Stomper (Portrait of  actor Dan Wyllie) won the 
Portia Geach Memorial Award for portraiture. She has also received 
a UK Drawing Projects Residency and a Cité Internationale des Arts 
Residency through the Art Gallery of  New South Wales, won the 
2015 Geelong Art Prize, and was awarded an Australia Council 
ArtStart grant in 2011.

Sophie Cape, Ross River Study, 2018, gouache and soil on paper, 29.5 x 42 cm
Photography by Sowerby Smith
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Sophie Cape, Flying From Thunder, Roaring to Rapture, 2018
Ash, pigment, acrylic, oil, bitumen, soil, salt, plant material on canvas, 200 x 137 cm 
Photography by Sowerby Smith

Situated in a giant old creek bed, of  tortured trees and latent swirling ponds. This work was started late in the 
evening as the dusk began to swallow the colours and forms around me. I returned before first light each day after 

that, to try and capture the awe inspiring, dawn turning from night into day.



CONVERSATIONS WITH ALICE 10

Sophie Cape, Till the Golden Seas Break in Crisp Whispers at Our Feet, 2018
Charcoal, ash, ink, acrylic, oil, graphite, carborundum, salt, rust on canvas , 163 x 198 cm 

Photography by Sowerby Smith

The scratchy white heat, seeming to almost spark off the gums and the rock faces. This work was left for some days in 
a fire pit atop a mountain. The rusted debris and ash infiltrating the canvas. Until a chance storm bled one into the 
other, and blew the canvas across the range. A token of  mans mark on the landscape, and Nature’s power to overcome it.
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J i m
C o b b

Jim Cobb, Landscape of  the N’Dhala Gorge Ross River , 2018, free flow acrylic paint on paper, 76 x 57.5 cm 
Photography by Hector Moya

An artist and former teacher, Jim Cobb started experimenting with paint as he 
was not able to source those with qualities for his own practice as well as his 
students’. This eventually led him to formulate paint to meet the changing 
needs of  artists and to start the paint company, Chroma Australia. As a 
painter, he is uniquely positioned to test the results of  what works best. He 
creates quite a number of  paintings both to make art and to test new paint 
products. A frequent member of  the annual pilgrimage to the Ross River area 
organised by Bela Ivanyi, he sketches outdoors using free flow on watercolour 
paper.

This painting was done in the studio from a small sketch which was done on plein air in the N’Dhala gorge.
This larger painting has been done using Atelier interactive Acrylics.
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Jim Cobb, Ross River Landscape - N’Dhala Gorge, 2018, free flow acrylic paint on paper, 76 x 57.5 cm 
Photography by Hector Moya

This painting was done as a large plein air sketch using Atelier Interactive Acrylics. If  I consider my job 
as a paint tester this painting is a good practical example about managing acrylics wet in an extremely 

dry environment. 
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Jim Cobb, Landscape in the N’Dhala Gorge Ross River, 2018, free flow acrylic paint on paper, 76 x 57.5 cm 
Photography by Hector Moya

This quite large outdoor sketch was done on water colour paper using the Atelier interactive acrylics.
The trees with the bluish foliage are called gidgee trees and the leaves actually are a bluish colour.
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R a q u e l 
C o b b

Raquel Cobb, Landscape 1, 2018, colour lino cut, 56 x 66 cm. Photography by Hector Moya

Since her first exhibition with the Queensland Arts Council in 1990, 
Raquel (Redmond) Cobb has successfully exhibited her lino and 
wood cuts, depicting Queensland architectural themes and interiors. 
The desert has become a big influence in her work from 2013, when 
she began her annual visits to Ross River to paint and sketch with 
Jim Cobb. Raquel has had a long career exhibiting and working in 
many different community projects with children and adults. In 2008 
Raquel collaborated with Jim Cobb to develop Chroma2, primary 
school paint and other projects. 

Different from the traditional representation of  the landscape, the Inner Landscape deals with small pieces found 
on the ground. Things like seed pods, leaves, twigs, sticks and small rocks found on our trips to Ross River.
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Raquel Cobb, Landscape 2, 2018, colour lino cut, 56 x 66 cm. Photography by Hector Moya

These small “treasures” that I draw from on site or bring home, are the inspiration for drawings, prints and small 
paintings in my studio. These works are the interpretation and reflection of  what makes the wide landscape.
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Raquel Cobb, Landscape 3, 2018, colour lino cut, 56 x 66 cm. Photography by Hector Moya

I love looking closely at pieces of  bark, textures and the inner parts of  plants and trees and to connect with 
my own physical and emotional “Inner Landscape”
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E l i s a b e t h
C u m m i n g s

Elisabeth Cummings, Seven Sisters, N’Dhala Gorge 1, 2019, oil on canvas, 65 x 80 cm
Photography by Michael Bradfield

This is one of  the ranges in the N’Dhala Gorge known as the Seven Sisters. 
This painting was created at midday and reflects the afternoon light.

Elisabeth Cummings OAM is one of  Australia’s most 
respected living artists with a career spanning over 60 
years. She studied at the National Art School in  Sydney. 
In 1974, returning to Sydney after 10 years of  living in 
Europe, Elisabeth, along with Roy Jackson and John 
Peart established an artists’ community at Wedderburn 
in the early 70’s, thanks to the tremendous generosity of  
her life long friends Nick & Barbara Romali. Elisabeth’s 
work can be found in the collection of  all major public 
institutions throughout Australia including Queensland 
Art Gallery, Art Gallery of  New South Wales, 
Art Gallery of  South Australia and National Gallery of  
Australia, ACT.
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Elisabeth Cummings, Seven Sisters, N’Dhala Gorge 2, 2019, oil on canvas, 65 x 80 cm
Photography by Michael Bradfield

This is one of  the ranges in the N’Dhala Gorge known as the Seven Sisters. 
This painting was created at dusk and reflects the oncoming evening light.
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Elisabeth Cummings, From the Lookout, Ross River, 2019, oil on canvas, 45 x 45 cm 
Photography by Michael Bradield

This is the lookout near the Ross River resort. We went there often to sit at the look out and paint.
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C h r i s
G e n t l e

Chris Gentle, Ross River, 2018, oil on canvas, 120 x 150 cm. Photography by Felix Gentle

From the river flats, looking up through the trees to the escarpments beyond… 

Born and educated in England, Christopher Gentle studied painting, 
drawing, sculpture and lithography at West Sussex College of  Art, and 
Art Education at London University. Since settling in Australia, he 
has taught at the National Art School, Alexander Mackie College of  
Advanced Education, the College of  Fine Arts (UNSW) and was the 
founding director of  Ivan Dougherty Gallery (1977-1986). Gentle has 
exhibited widely in Australia, and undertook residencies at The Royal 
Botanic Gardens and Hill End. His work is held in many private and 
public collections including the Commonwealth Bank, the University 
of  New South Wales, the University of  Wollongong and the National 
Portrait Gallery of  Australia.
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Chris Gentle, Deep Shadows, 2018, oil on canvas, 94 x 110 cm. Photography by Felix Gentle

Late afternoon, and the deepening shadows, when the heat of  the day subsides and the evening brings a cooler palette.
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Chris Gentle, Cliff, Ross River, 2018, oil on canvas, 80 x 100 cm. Photography by Felix Gentle

After the flood, a wash-away along the river bank with tumbling debris.
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I n g r i d 
H a y d o n

Ingrid Haydon, Last Light, 2018, oil on canvas, 51 x 76 cm. Photography courtesy of the artist

Drawing until late afternoon a short walk from the homestead, one of  the hills behind the rock face I was 
drawing was quite rapidly transformed to a luminous orange. It was only possible to do quick drawings 

of  the rough shapes and make a note of  the colour.

Ingrid has had numerous solo shows with Brenda May Gallery 
(previously Access Gallery), Chapman Gallery, Canberra, Penrith 
Regional Gallery, Heals Gallery, London, Katoomba Fine Art and 
Nolan on Lovell, Katoomba. Group exhibitions include the Dobell 
Prize for Drawing AGNSW, Sulman Art Prize AGNSW, the 
Kedumba Prize for Drawing, the Adelaide Perry Prize for drawing, 
and the Mosman Art Prize. Ingrid has previously won the 
Willoughby Art Prize, for both drawing in 1985 and painting in 
1986. Her works are held by the Kedumba drawing collection, 
Singapore Airlines, and Artbank.
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Ingrid Haydon, North From the Hill,  2018, oil on canvas, 91 x 110.5 cm. Photography courtesy of the artist

I had finished painting a gouache of  the stunning escarpment to the south of  where I was sitting,
was unhappy with the result, turned my back and here was this strange striped landscape with a dark backdrop.
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Ingrid Haydon, Dusk, 2018, gouache and pastel on paper, 27.5 x 28.5 cm. Photography courtesy of the artist

This gouache/pastel was painted in my studio from drawings made not far from the homestead. 
I was particularly taken with the colours and shapes of  the shadows.



CONVERSATIONS WITH ALICE 26

B e l a 
I v a n y i

Bela Ivanyi, Drought Alice, 2018, chroma acrylics on canvas, 122 x 91 cm. Photography by Col Henry

The midday sun mercilessly bleaching the land. 

Bela Ivanyi OAM (born 1936) in Hungary has had a lifelong art 
career. After a Diploma of  Art from the National Art School in 1968, 
he embarked on teaching printmaking and painting at Workshop Arts 
Centre from1969-1972, followed by painting and drawing at City Art 
Institute (later known as College of  Fine Arts, UNSW 1980-1992). 
Having acquired  a pilot licence, Bela then worked as senior art lecturer 
at the Australian Flying Art School Queensland from 1974-1980. He 
established and ran the Cooee Bay winter workshop from 1976-2013. 
Bela has had 36 solo exhibitions at Bonython, Robin Gibson, Philip 
Bacon, Solander, 460 and Eddie Glastra galleries. He was a finalist of  
the Wynne Prize in 1978, 1981-83 and 2018 and is represented in 
numerous collections including the National Gallery of  Australia. 
Bela is a member of  the Australian Watercolour Institute.

Ingrid Haydon, Dusk, 2018, gouache and pastel on paper, 27.5 x 28.5 cm. Photography courtesy of the artist
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Bela Ivanyi, Early Spring Winds – N’Dhala Gorge – Ross River, 2018, chroma acrylics on canvas, 91 x 122 cm
Photography by Col Henry

I have found that not the trees on the hill but their shadows provided the main interest to the composition.
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Bela Ivanyi, Revelations of  an Escarpment - Ross River - N’Dhala Gorge, 2018, chroma acrylics on canvas 91 x 122 cm
Photography by Col Henry

The escarpment reveals the fecund character of  nature.
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J u d y 
L a n e

Judy Lane, Walking Back, 2019, acrylic on board, 76 x 76 cm. Photography by Greg Piper
 

Walking home late one afternoon I stopped to sketch. The singularity of  this hill nurturing its beautiful white 
trunked trees and lit with late afternoon warmth led me to first make a pastel sketch of  it and sometime later at 

home it became a painting.

Judy Lane has committed to art all her life. She has taught life drawing 
and painting for many years, exhibited widely and successfully in 
numerous solo exhibitions and group shows. Her art practice covers 
many disciplines from drawing, painting, and sculpture. More recently, 
she is moving into new territories, exploring layers and textures through 
hand-built ceramics.
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Judy Lane, Two Journeys, 2019, acrylic on perspex, 122 x 122 cm. Photography by Greg Piper

Many years ago I visited N’Dhala Gorge with my sister-in-law. We camped there for a number of  nights and 
painted. I never dreamed I would return to such an extraordinary place. This work is about both those journeys. 

I was struck by its colour, majesty, textures, lines and forms and mystery. I can only refer to it as a place of  my heart.
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Judy Lane, Impressions, 2019, clay painted with terrasigilata, underglaze, acrylic and 
monoprints on paper, 23 x 24 cm. Photography by Greg Piper

Terrasigilata was the natural finish for this vessel as it is made from the local warm coloured clay. It was then 
wrapped in black underglaze and fired. Further treatment came from the printed mono print motifs. For me some 

subjects ask to have their story told in clay as well as paint.
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I d r i s
M u r p h y

Idris Murphy, Red Hillside, Ross River, 2019, acrylic on board, 55 x 60 cm. Photography by Paul Wright

These three paintings are part of  a series, a late afternoon drive into Ross River East McDonnell Ranges;

Idris Murphy is a well-known artist and educator who has 
exhibited extensively throughout Australia and Europe since 
1972. He has lectured in several art schools in NSW and was 
Head of  Drawing at the National Art School. In 2009 a survey of  
his work from 1986 to 2008, I & Thou, took place at Hazelhurst 
Regional Gallery and Arts Centre, before touring other 
commercial and regional galleries. In 2014 he won the Gallipoli 
Art Prize. He has received numerous residencies in Australia, 
New Zealand and Europe. His work is held in the National 
Gallery of  Australia, all state gallery collections and in numerous 
regional, private and corporate collections.
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paintings attached to memory and observation, a simultaneous response to both the flamboyant excess and 
unnamed subtle nuances of  colour.

Idris Murphy, Moving, Changing, Flickering, Shadows, 2019, acrylic on board, 55 x 60 cm
Photography by Paul Wright
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These were augmented by smaller works on paper and board, some of  these reworked in the studio.

Idris Murphy, Driving Into East MaxDonnel Ranges, 2019, acrylic on board, 55 x 60 cm
Photography by Paul Wright
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D a n i e l
P a t a

Daniel Pata, Peaks Near Trephina Gorge, 2018, oil on board, 24 x 30 cm. Photgraphy courtesy of the artist

Entering a complex geological area significant to the Eastern Arrernte people with sites that form a part of  the 
‘Wallaby Dreaming’ trail. Its one of  the two areas that traverse the East Macdonnell ranges. At once one is startled! I was 
drawn to the rugged teeth like protrusions that spread throughout the whole area, stratas of  rock that traverse peaks and ridges 

undulating in elegant movements and fascinating patterns.

Daniel Pata lives between Sydney and Paris, predominantly working 
as a figurative landscape painter, enjoying extremes of  coastal 
environments to arid regions of  the outback, mostly painting 
directly from the subject ‘en plein air’. He explores European subjects 
in his work, frequently travelling for extended periods, where he paints 
both urban and rural subject matter.  He has lectured in several art 
schools in Sydney and is currently on the executive committee of  the 
Australian Watercolour Institute. Daniel’s works are widely exhibited 
throughout Australia, France, Japan, Thailand, Shanghai and Mexico 
and held in corporate and public collections in Australia and overseas 
including National Gallery Australia and Oxford University United 
Kingdom.
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Daniel Pata, Trephina Bluff, 2018, oil on board, 24 x 30 cm. Photography courtesy of the artist

The spectacular rise of  ‘Trephina Bluff’, an impressive projection above the ridges, a powerful point of  reference anywhere in 
the region. It was all intoxicating and set challenges for all of  us enjoying its offerings. Guy, Chris and I enjoyed working in 
this place and the many caches discovered, including what would be the largest Ghost Gum in Australia, walking around this 

enormous ancient tree really symbolised the colossal scale and majesty of  this whole arid region. Indeed it was dry, but 
its evocative colour, dynamic shapes and rugged lyricism made it lush to a painter’s eye.
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Daniel Pata, Ross River Station Towards Trephina, 2018, oil on board, 24 x 30 cm. Photography courtesy of the artist

Being there and observing has been a catalyst to developing thoughts and ideas about painting and drawing. This painting was 
done close to our lodgings, an intriguing interplay of  hills that had many moods in the course of  a day, but none more dramatic 

than late afternoon when simplifying haze fuses the distant hills, and a rhythmic quality seem to come forward.
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M i c h a e l
S c h e l l

Michael Schell, Lifting Up Your Eyes, 2018, acrylic on canvas, 55 x 36 cm 
Photography courtesy  of the artist 

The breath-taking beauty of  Arltunga – a place of  ancient dreaming and recent riches.

It is almost 15 years ago that Michael Schell first encountered 
the beauty, majesty and the spiritual world of  the East 
MacDonnell Ranges at Emily Gap, Jessie Gap and Ltyentye 
Apurte (Santa Teresa). Subsequently, he experienced Ross River 
as a bridge between his world and the ancient lands of  the 
Arrernte people, as he quietly sat and experienced the wonders 
of  N’Dhala Gorge; Trephina Gorge; Corroboree Rock and the 
meanderings of  the Ross River.

These places have been a truly liminal experience for him 
especially over the past 7 years of  artistic excursions. They have 
enabled him to move from his frenetic life in the east into this 
incredible ancient world and spirituality so treasured and 
preserved by the Arrernte people.
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Michael Schell, On the Road to Corroboree, 2018, acrylic on paper, 78 x 60 cm 
Photography courtesy of the artist

In memory of  the generations who journeyed past this place to gather at the “Rock”.
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Michael Schell, The Dragons of  Trephina, 2018, acrylic on paper, 78 x 60 cm
Photography courtesy of the artist

Guarding the gateway to the ancient mysteries of  Trephina Gorge.
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W i l l e m i n a 
V i l l a r i

Willemina Villari, Along the Road, 2019, mixed media and collage on paper, 29.5 x 42 cm
Photography courtesy of the artist

Driving along the sandy roads of  the desert, one gets the feel of  an ever-changing world. In this work I used collage 
and a variety of  media to express the diversity one encounters. 

Willemina Villari is an Australian multidisciplinary 
artist. She has a Bachelor of Fine Art majoring in 
Sculpture from the National Art School (2001) 
and has participated in many exhibitions including 
Sculpture by the Sea, the Paddington Art Prize and 
the Gosford Art Prize - where she won in 2008, and 
received the Sculpture Prize in 2009. Willemina has 
won the Artist’s choice award at Art in the Open at 
the 5 Lands Walk event on the Central Coast, the 
Mayor’s Prize at Sculpture at Sawmillers in Sydney 
(2016), and the People’s Choice award at the 
Brunswick Nature Sculpture Walk (2018).
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Willemina Villari, Red Rock, 2019, wire, rice paper, goauche, 28 x 51 x 12 cm
Photography courtesy of the artist

A red rock on a sunny late afternoon with not a sound anywhere. Just standing there near the riverbed. 
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Willemina Villari, Early Morning, 2019, mixed media and collage on paper, 29.5 x 42 cm
Photography courtesy of the artist

Taking in the spectacle of  the light permeating the landscape on an early very chilly morning. 
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G u y 
W a r r e n

Guy Warren AM, OAM is one of  Australia’s longest practisting art-
ists, having exhibited regularly since 1955. A prominent painter, he is 
a recipient of  the Archibald Prize (1985), the Medal of  the Order of  
Australia (1999) and the Australia Medal (2013). Survey exhibitions 
of  his work have been held at Newcastle Regional Gallery (1977), 
Cairns Regional Art Gallery (2001), University of  Wollongong 
(2002), and Mosman Art Gallery (2003-4). Warren is represented 
in numerous collections, including  the National Gallery of  Austra-
lia, Art Gallery of  New South Wales, National Gallery of  Victoria, 
Queensland Art Gallery, Art Gallery of  South Australia, Art Gallery 
of  Tasmania, Art Gallery of  Western Australia, The British Museum, 
Contemporary Art Society Collection, London and Taipei Fine Arts 
Museum.

Guy Warren, The Red Hot Bowl (Trephina Gorge), 2015, oil on canvas, 90 x 120 cm. Photography by Colin Husband

The original drawing from which this painting developed, was done on a day of  blazingly hot sun. That part of  
the gorge is surrounded by red cliffs.  A note scribbled at the foot of  that sketchbook page says 

“it’s like being at the bottom of  a red hot bowl.”
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Guy Warren, Head Over Heels For Alice, 2015, oil and acrylic on linen, 120 x 150 cm
Photography by Colin Husband

This painting had its origin in several drawings of  the many rock formations near Ross River, near Alice 
Springs, and is a comment about my ongoing enthusiasm and fascination for that particular part of  Australia.  
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Guy Warren,  (Top left to right) Ross River Alice Springs, Late Light Near Ross River, Alice Springs Near Trephina Gorge, 
(Bottom left to right) Alice Springs June, Cliffs at Ross River, Rocks Alice Springs

  2018, drawing/gouache on paper, each 30 x 42 cm. Photography by Colin Husband 
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